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Abstract
The book reviewed argues that the meaning and context of Anglo-Norman histories cannot be fully
understood without attention to the visual layout of the entire page. By comparing extant copies of the
same texts, the book considers what factors influence the mise-en-page, and how these manuscripts
circulated and were amended through time.
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The final part of the collection then offers the book’s most direct considerations yet of digital scholarship, or, in other words, of the computational
methodologies usually understood to be part of the digital humanities. Here,
Harriett E. Green, Vika Zafrin, and Alan Liu all provide sharp takes on the
questions put forward by Mizruchi at the outset, including how to balance the
preservation of physical materials with “the opportunities afforded by digital
methods” (2). In answering that question, Green calls on librarians who combine both theory and practice in their work, and who are “both learners and
teachers” (191). That is certainly one of several appealing takeaways with which
the book leaves us.
This is a terrifically instructive and intriguing set of essays, for which the
archived conference website—alluded to above and available at https://www.b
u.edu/humanities/fall-forum/forum-2017/—furnishes a parting thought. The
detailed conference schedule and audio recordings that have all been preserved
there are a great resource in and of themselves. The book appears not to highlight the existence or availability of the site, but, as a key challenge of digital
technology for libraries and archives remains linking up otherwise disparate
and disconnected pieces of information, I mention it here for anyone who is
interested, and as a reminder from the published volume of Alberto Manguel’s
concise and fitting remark: “A valid definition of a library is a place that always
exceeds the space you give it” (42).

Cleaver, Laura. Illuminated History Books in the Anglo-Norman
World, 1066–1272. New York: Oxford University Press, 2018. ISBN:
978-0198802624. Hardcover: $98.00
Reviewed by Edith Mulhern, Drexel University
https://doi.org/10.5325/libraries.6.2.0377

The production of histories flourished in the period following the Norman
Conquest, but what story do surviving manuscripts actually tell? Laura
Cleaver, senior lecturer in manuscript studies at the School of Advanced Study
of the University of London, raises this question by taking a close look at
the development of Anglo-Norman manuscripts, from their composition and
revision, through their later lives of circulation.
Cleaver argues that while editions of the text of manuscripts are useful, the
meaning and context of the objects cannot be fully understood without attention to the visual layout of the entire page. The book begins with historical
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background to situate the volumes in their time and place, and then explores
four issues in depth in the following chapters.
In the first chapter, the focus is on manuscripts as made objects. Although
some manuscripts are identified with particular authors, their production
involved collaboration among not only the specialized creators, including
the author, scribes, and artists, but also the patrons. Further, the differences
between multiple copies of the same base text reveal choices that reflect the
perceived value and investment, as well as the intended audience, which could
range from royal courts to monastic houses.
The second chapter explores the use of images in the manuscripts. Through
close examination of the Worcester chronicle, along with the works of authors
Henry of Huntingdon, Gerald of Wales, Ralph Diceto, and Matthew Paris,
Cleaver demonstrates that imagery was intended to both engage readers and
add to a nuanced understanding of the text. This was often achieved by providing a framework that encouraged the reader to make connections between
recent history and more distant events, whether locally or as related in scripture. However, while some illustrations were maintained, especially if they
were relevant to the audience or context, others were too complicated to replicate and were omitted.
The third chapter delves into the question of what makes a historical
record. In addition to chronicles, cartularies (a cartulary is a compilation of
charters and deeds, particularly those of an estate) were also produced in the
period. Assessing when and how features of important documents were copied
or adapted for use in cartularies shows that these choices were related to the
volumes’ audiences, which ranged from monastic communities to powerful
people who were potential patrons.
The fourth chapter centers on diagrams, particularly those that depict
genealogies. Particularly, these diagrams structure time as generational, rather
than strictly chronological. Doing so was a strategy to tie together different
histories, including relating known historical figures, such as the Anglo-Saxon
kings, with Woden or biblical figures. Further, some diagrams placed genealogy within a larger conception of divinely ordered time, from creation to the
Last Judgment.
The conclusion uses the metaphor of a jigsaw puzzle to illustrate the complicated, multifaceted context of manuscripts. It reiterates the importance
of imagery and the ways it was employed to situate individuals within time.
Finally, it challenges the reader to consider how the circumstances of manuscript production differ from current authorship practices.
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Cleaver bases the study on the extant copies of these works present in
collections in the British Isles, France, and the United States. Additionally,
she discusses which collections are better preserved and what factors led to
preservation, destruction, and dispersal. While acknowledging that histories did not have the same prestige as theology, she outlines the cultural
and historical context of the two most common subgenres; cartularies and
chronicles.
What is significant about this book is the in-depth look at manuscript features across a large corpus. Cleaver details the formatting choices along with
their context and sets forth the different roles that various contributors played
in the production of histories. She also considers the intended audience or
audiences and the ways that a change in intended recipient could be reflected
in the physical object.
Other relatively recent works have focused on what might be termed
authors—the mostly clerical figures of Oderic Vitalis, Ralph Diceto, Geoffrey
of Monmouth, Matthew Paris, and Gerald of Wales, as well as their less famous
peers. Notable examples include Bjorn Weiler’s body of work on Matthew
Paris and the collective volume Orderic Vitalis: Life, Works and Interpretations,
edited by Charles C. Rozier, which present these compelling figures against
the complex backdrop of their lives. This work is significant and useful, but
Cleaver argues that focusing too much on these figures obscures the scribes
and illustrators who were their collaborators, and who copied, modified, and
made additions to texts.
The book is very thorough and contains a large number of reproductions of
folios that illustrate the visual points excellently. While it is unfortunate that
these images are in black and white, sufficient information is given to allow
the reader to locate higher-quality color images when they are available online.
The inclusion of maps and genealogical tables in the frontmatter to help situate the reader in the Anglo-Norman context is valuable, and Cleaver provides
additional detail and context for historical matters, both in the introduction
and as subjects arise. This context is unfortunately not always matched for
biblical and theological subjects, and an unfamiliar reader risks failing to grasp
the importance of certain allusions.
This book will be useful to both specialist and general audiences. While
Cleaver’s argument about the context of manuscript production engages skillfully with current scholarship, the book is also sufficiently clear for students.
The large number of figures not only provide examples of the illumination,
but also illustrate the points the author makes about the visual format of the
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pages. Further, Cleaver’s insights about which manuscripts are extant, and
what factors influence their production, circulation, and collection, are of
interest for the history of libraries and readership.

Hille, R. Thomas. The New Public Library: Design Innovation for
the Twenty-First Century. New York: Routledge, 2019. ISBN:
978-113-832-673-6. Softcover: £56.99.
Reviewed by Maxi Schreiber, Independent Scholar, Berlin, Germany
https://doi.org/10.5325/libraries.6.2.0380

Analyzing public library design in North America and Europe can seem like
an endless undertaking. Yet, when confronted with such a variety of potential libraries, the author has to choose. Seattle-based architect and scholar of
public architecture and design R. Thomas Hille took on this enormous task
and selected ninety-one buildings for a study with this visually striking and
valuable publication.
Hille explores the evolution of the public library as a building type. He
structures his comparative study into two parts: “Precedents,” in which he
introduces milestones and influential buildings, and “Projects.” In the latter,
more comprehensive part, Hille presents the state of the art and trends in
library design from roughly the last thirty years. The majority of Hille’s design
studies come from North America, with some from Northern Europe. As
Hille explains in the introduction and the acknowledgments, he drew from
his experience as architect and from teaching to develop the criteria that form
the foundation for the analysis of the public libraries in this book. Moreover,
Hille has been involved in planning and design processes and consultations for
four libraries. Thanks to his professional training, he presents each building,
many of which he studied themselves on site, with several photographs and
ground plans.
In the introduction and remarks at the beginning of each chapter, Hille
provides an overview of innovations in library architecture since Antiquity,
such as stalls, alcoves, stacks to open shelving, accessibility and flexibility.
Further, he explains different forms of stylistic expression, such as Beaux Arts
and postmodernism. These explanations assist the lay reader, who may not
be familiar with these aspects. Part 2, however, focuses on North American
libraries as we know them, operated by cities and municipalities and funded
through library bonds and taxes. Hille compares central libraries as well as

